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The present issue of Textus aims to showcase and provide further space for debate and discussion to researchers engaged in exploring, testing and redrawing the expansive frontiers of gothic and its multiple, evolving discourses. 
While gothic has always resisted easy generic definition, this has become particularly notable over the past few decades as gothic has begun to merge or connect with such other genres as science fiction, urban fantasy, cyberfiction, romance as well as multiple non-text-based cultural manifestations. Cultural production and dissemination attest the proliferation of new gothic forms and cultural trends, which contest or redefine our understanding of what was considered for a long time a predominantly literary genre. What new frontiers is the gothic entering in the twenty-first century?
Fred Botting, for one, has recently suggested a revision f the differences of/in gothic and its voices and bodies, discussing those “figures who, in their very difference, throw off older associates and anxieties, and emerge as harbinger of new forms and relationships” (Botting 2008). Similarly, Clive Bloom has drawn attention to changing concepts of body, “the new architectural space of fear” that signifies “the sense of excess and disturbance that was once attached to buildings” (2010). Furthermore, Riquelme (2008) has argued for the unearthing of a silenced gothic tradition. This revisitation envisions a submerged ‘dark’ canon that ryzomathically expands – in the past, and even more so in the present-- through infinite routes of adaptation, revision, transformation. The concept of “Gothic frontiers” finally opens up to transcultural Gothic manifestations that engage with diverse forms, genres, materials, media and technologies -- from cinema, painting, multimedia art, photography, music, dance and performance to fashion, music, games – (re)moulding textual and fleshed bodies (Spooner 2004 ; Sterling ed. 1994; Jenkins 2006).
Moving from these theoretical and methodological premises, the editors are interested in exploring the pervasion and diffusion of contemporary gothic. The present issue of Textus solicits cutting–edge and theoretically informed submissions interested in all aspects of the expansive gothic universe, its thresholds and its limits. We invite proposals on topics including, but not limited to:

· intermedia adaptations; afterlives and transmissions;

· subcultures, fads and fashions
· transcultural gothic contaminations and manifestations beyond traditional Anglophone positions;

· gothic pop and the canon/gothicising the canon
· hauntology;
· generic redefinitions and mutations;

· gothic techne’: from the human to the trans-human
· testing the limits: Gothic hybridism, monstrosity, degeneracy, contagion, miscegenation
· gothic spaces and interstices.
Please send a 300-word abstract to both editors by June 1st 2011: fsaggini@unitus.it and glennis.byron@stir.ac.uk .
